
CHAPTER 12

RECOVERY AND REBIRTH: THE AGE OF THE RENAISSANCE

______________________________________________________
LEARNING OBJECTIVES

After reading this chapter, students should be able to:
· Describe the characteristics that distinguished the Renaissance from the Middle Ages.

· Summarize the major social changes that occurred during the Renaissance.

· Explain how Machiavelli’s works reflected the political realities of Renaissance Italy.

· Define humanism and discuss its impact on philosophical, educational, and political viewpoints.

· Identify the chief characteristics of Renaissance art as compared to the art of Italy and northern Europe.
· Explain why historians sometimes refer to the monarchies of the late fifteenth century as “new monarchies” or “Renaissance states.”

· Define the policies of Renaissance popes and their impact on the Roman Catholic Church.
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FOCUS QUESTIONS

12-1 Meaning and Characteristics of the Italian Renaissance


What characteristics distinguish the Renaissance from the Middle Ages?

12-2 The Making of Renaissance Society


What major social changes occurred during the Renaissance?

12-3 The Italian States in the Renaissance


How did Machiavelli’s works reflect the political realities of Renaissance Italy?

12-4 The Intellectual Renaissance in Italy

What was humanism, and what effect did it have on philosophy, education, and attitudes toward politics?

12-5 The Artistic Renaissance

What were the chief characteristics of Renaissance art, and how did they differ in Italy and northern Europe?

12-6 The European State in the Renaissance

Why do historians sometimes refer to the monarchies of the late fifteenth century as “new monarchies” or “Renaissance states”?

12-7 The Church in the Renaissance

What were the policies of the Renaissance popes, and what impact did those policies have on the Roman Catholic Church?
CHAPTER SUMMARY
Beginning in Italy, the Renaissance (or “rebirth”) was an era that rediscovered the culture of ancient Greece and Rome. It was also a time of recovery from the fourteenth century. The Renaissance had a more secular and individualistic ethos than medieval society. It might best be seen as evolutionary in its urban and commercial continuity from the High Middle Ages. In the North Sea, the Hanseatic League competed with merchants from the Mediterranean, where the Venetians had a commercial empire. In Florence, profits from the woolen industry were invested in banking. 
The aristocracy remained the ruling class, its ideals explicated in Castiglione’s The Book of the Courtier. Peasants were still the vast majority, but serfdom and manorialism were dying out. The inhabitants of towns and cities formed an important minority, with merchants and bankers at the apex and the unskilled workers, the unemployed, and slaves at the bottom. The father or husband as a dictator dominated the extended family, and marriages were arranged for social and economic advantage. Wives were much younger than their husbands, with their primary function being to bear children; the mortality rate in childbirth and for infants and young children remained high. 

Italy was dominated by five major states: the duchy of Milan, Florence and Venice, the Papal States, and the kingdom of Naples. There were also other city-states that were centers of culture and where women played vital roles. At the end of the fifteenth century, Spain and France invaded the divided peninsula. The concept of the new statecraft was exemplified in Niccolo Machiavelli’s (d. 1527), The Prince, which describes the methods of gaining and holding political power: moral concerns are irrelevant, for the ends justify the means. 

There was an increased emphasis upon the human instead of the divine. Among the influential humanists was Petrarch (d. 1374) in his advocacy of classical Latin writers. Civic humanism posited that the ideal citizen was not only an intellectual but also a patriot, actively serving the state, and humanist education was to produce individuals of virtue and wisdom. The printing press was perfected, multiplying the availability of books. In art, the aim was to imitate nature using realistic perspective. Masaccio (d. 1428), Donatello (d. 1466), and Michelangelo (d. 1564) made Florence a locus of the arts. The High Renaissance of Michelangelo, Leonardo da Vinci (d. 1519), and Raphael (d. 1520) combined natural realism with Platonic idealism. The artisan might become a great artist, and thus transform his social and economic status.

It was the era of the “new monarchies.” In France, Louis XI (d. 1483), the Spider, established a centralized state. England’s Henry VII (d. 1509) limited the private armies of the aristocracy, raised taxes, and left a more powerful monarchy. In Spain, Isabella (d. 1504) and Ferdinand (d. 1516) created a professional army and enforced religious uniformity by the conversion and expulsion of Jews and Moslems, all to aid in creating a unified state. The Holy Roman Empire remained weak, but the Habsburg emperors created a strong state of their own through numerous marriages. The were no “new monarchies” in eastern Europe, but Russia’s Ivan III (d. 1505) ended Mongol control. Lastly, in 1453 the Ottoman Turks captured Constantinople. 

The church was besieged by problems. John Wycliffe (d. 1384) and Jan Hus (d. 1415) condemned the papacy for corruption, its temporal concerns, and demanded the Bible in the vernacular (the local language). The popes reflected their era, and their secular involvements overshadowed their spiritual responsibilities. Some preferred war and politics to prayer and piety, and others ignored their vows of celibacy, ambitiously advancing their families over the needs of the faithful. Most were great patrons of the arts, but religious concerns ranked behind the pleasures of this life.
SUGGESTED LECTURE/DISCUSSION TOPICS

1. The Development of Printing and Its Impact on the Development of Western Civilization

2. The Role of Women in the Renaissance: Was Rebirth and Humanism Only for Men?

3. The Human Body and the Art of the Renaissance [a slide lecture]

4. Comparison of Political Developments in Western and Eastern Europe
5. The Church as a Patron of the Arts
6. The Renaissance, Humanism, and New Paradigms of Education

7. The Renaissance: The End of the Middle Ages or the Beginning of the Modern World?

MAP EXERCISES

1. Renaissance Italy. MAP 12.1. Because of historical proximity, what likely role did ancient Rome play in explaining why the Renaissance began in Italy? If so, why not Greece? Would the Renaissance have evolved in the same manner if Italy had been politically united, say under the Holy Roman Empire or the papacy, rather than made up of several different and competitive states? How might the proximity of numerous states create or worsen tensions among Italian powers? (p. 269, in section 12-3 The Italian States in the Renaissance) 

2. Europe in the Second Half of the Fifteenth Century. MAP 12.2. What are the geographical and historical reasons why state building was most successful in England, France, and Spain, and less successful in Italy and the Holy Roman Empire? What identifiable threats would Italy and the Holy Roman Empire find concerning that would not be the concern of Western European kingdoms? (p. 283, in section 12-6 The European State in the Renaissance)
THOUGHT/DISCUSSION QUESTIONS FOR THE PRIMARY SOURCES 

1. “A Renaissance Banquet”: Describe the kinds of people who would be present at a banquet where the foods listed on this menu would be served. What does this excerpt tell you about the material culture of the Renaissance and the associations of food with social status? How would a banquet in the twenty-first century differ in its menu from that given by Pope Pius V in the sixteenth century? (p. 265, in section 12-2 The Making of Renaissance Society)
2. “Opposing Viewpoints: The Renaissance Prince: The Views of Machiavelli and Erasmus”: What does Machiavelli have to say about being loved rather than feared? How do his theories in this regard make his politics modern and distinguish his advice from Greco-Roman notions of good rulership? Is Erasmus’ emphasis upon moral leadership reflective of the Middle Ages and the Age of Faith or are they timeless? Why? Are either Machiavelli or Erasmus relevant to today’s world of the early twenty-first century? Why? (p. 272, in section 12-4 The Intellectual Renaissance in Italy)
3. “A Woman’s Defense of Learning”: How does Laura Cereta explain her intellectual interests and accomplishments? Why were Renaissance women rarely taken seriously in their quest for educational opportunities and recognition for their intellectual talents? Were any of those factors unique to the Renaissance era? Can Cereta be described as a “feminist”? Why or why not? (p. 275, in section 12-4 The Intellectual Renaissance in Italy)
4. “The Genius of Michelangelo”: Why does Vasari consider Michelangelo’s work “perfect”? What qualities and characteristics make them so? How do his comments reflect the growth of humanism during the Renaissance? How is Michelangelo a true “Renaissance Man”? What reasons are there to take this document at face value and what reasons are there to be skeptical? (p. 281, in section 12-5 The Artistic Renaissance)
STUDENT RESEARCH AND PROJECT TOPICS
1. Have students research the organization and practices of trading groups like the Hanseatic League and compare them to modern corporations.

2. Assign students parts of Castiglione’s The Book of the Courtier. Have them determine what Renaissance courtly manners are still evident in society today.

3. Assign students parts of Machiavelli’s The Prince. Have them find evidence of Machiavelli’s prince in world rulers today and discuss whether Machiavelli’s advice should still be considered relevant or applicable.
4. Have students do an essay on a Renaissance painter of their choice. The student should write about the artist's life, most famous paintings, and the characteristics of the painter’s art.

5. Have students choose one of the “new monarchies” and research the motivations, actions, and results of that monarch’s policies and decisions.
6. Have students explore the question of why the Renaissance first emerged in Italy. Encourage them to consider economic, political, and social factors. 
7. Suggest students explore the issue of whether the Renaissance was best interpreted as the end of the Middle Ages or the beginning of the modern world.

INTERNET RESOURCES
1. The Columbus Letter
http://www.oshermaps.org/special-map-exhibits/columbus-letter 
Excellent site maintained by Osher Map Library at the University of Southern Maine showing 
1494 printed Basel Edition of Columbus’ first letter detailing his discoveries in the New World. 
Fine online images of this Renaissance printer’s masterwork with translations of all passages into 
English. Excellent online source for the material history and culture of printing in the northern
European Renaissance.
2. Galleria degli Uffizi (Uffizi Museum, Florence, Italy)
https://www.uffizi.it/en/the-uffiziht
One of the finest museum web sites in the world with superb room by room tours enabling webnauts to see and enlarge representative works from every major Italian painter and school of painting present in this exceptionally fine collection. Site is highly recommended to illustrate and illuminate themes in this chapter and in subsequent chapters.
3. Leonardo da Vinci
http://www.mos.org/leonardo 
A top-quality site presenting a vast amount of information on da Vinci’s accomplishments and life.
4. Renaissance History Sourcebook
https://sourcebooks.fordham.edu/sbook1x.asp
A collection of primary sources from the Renaissance era. The selection of sources isn’t as broad as Fordham has for other periods, but many of the entries are links to complete texts instead of excerpts.

5. WebMuseum, Paris
http://www.ibiblio.org/louvre/paint/auth 
A superb arts site on the Web with hundreds of screens showing masterworks by a long list of painters. Bulk of online collection is comprised of works from late medieval times, the Renaissance, Baroque eras, and Ancient Regimes. Site is thus an appropriate complement to this and later chapters.
6. The Sistine Chapel

http://www.vatican.va/various/cappelle/sistina_vr/index.html 

An excellent high resolution virtual tour of the Sistine Chapel created by the Vatican.
7. The Gutenberg Bible
http://www.hrc.utexas.edu/exhibitions/permanent/gutenbergbible/
The first printed book in western civilization was the Bible. Only a few copies still exist, one of which is held by the University of Texas at Austin. The university has created an online exhibition about Gutenberg, the printing press, and his printed Bible.
8. Tour: Renaissance Masterpieces
https://www.nationalgallery.org.uk/paintings/renaissance-tour
The National Gallery in London has prepared a virtual tour of five of the most important artists of the Renaissance, allowing students to tour the gallery’s collection and see these artists’ works with accompanying commentary.
RELEVANT VIDEOS 

1. Political Theory: Niccolo Machiavelli
https://www.youtube.com/watch?v=AOXl0Ll_t9s&index=4&list=PLwxNMb28XmpeuwUhM0OT338_T5XTtJJok
Machiavelli’s The Prince is one of the most central, yet complex works of political theory in western civilization. This short clip explains the basic premise of The Prince and places it within its historical context.
2. History of Ideas: The Renaissance
https://www.youtube.com/watch?v=fI1OeMmwYjU&index=9&list=PLwxNMb28Xmpfv8ez3ItKS1Ti3T8o6f7Yy
Why should we bother studying art and architecture made centuries ago in Italy? This clip explains why a study of the Renaissance has relevance to modern life.
3. The Renaissance: Was it a thing?

https://www.youtube.com/watch?v=Vufba_ZcoR0&index=22&list=PLBDA2E52FB1EF80C9
This clip from Crash Course is not only an introduction to the standard narrative of the Renaissance, but questions whether the Renaissance was truly as revolutionary and different as it has been seen in the past.

4. Cengage Learning Western Civilization YouTube Channel
https://www.youtube.com/channel/UC7z4PXzzi9c8Yng-xKmVziA/featured
GOOGLE ARTS & CULTURE
Florentine Renaissance: The City as a Crucible of Culture

https://artsandculture.google.com/exhibit/bQLCQxNJI-ZhIg
Explore an exhibit on the Florentine Renaissance. One of the most important early Renaissance sculptors, Lorenzo Ghiberti is best known as the creator of the bronze doors of the Baptistery of Florence. Dubbed the “Gates of Paradise” by Michelangelo, each door portrays five scenes from the Old Testament in a radically new fusion of physical action, emotional intensity, and narrative complexity. The Gates of Paradise also reflect the political, religious, and social contexts of Ghiberti and his patrons in fifteenth-century Florence. Small busts along the border, or “tondi,” include Ghiberti, his son, and his assistant, Vittorio. Replicas of the doors adorn Grace Cathedral in San Francisco, California.
Giovanni Bellini

https://artsandculture.google.com/entity/m01fcmx
View paintings by another High Renaissance artist, Giovanni Bellini. Bellini is considered the father of the Venetian Renaissance. His unparalleled rendering of color and light ushered in a period of overwhelming creativity in Venice, and arguably all of Europe. He was known for his impassioned images of the Madonna and Christ, as well as his ability to convey the subtlest human emotions. He established a distinct school of High Renaissance painting based on a sumptuous, coloristic style. By employing clear, slow-drying oil paints, he was able to create deep, sensuous tones and detailed shadings, and thus produce outstanding religious paintings as well as wonderful atmospheric landscapes.
Portrait of Lucrezia Borgia, Duchess of Ferrara
https://artsandculture.google.com/asset/lucrezia-borgia-duchess-of-ferrara/NgFnnMYAWyTcRA
Lucrezia Borgia was the daughter of Rodrigo Borgia, the powerful Renaissance Valencian who later became Pope Alexander VI. The Borgias were known for violence and political corruption. Lucrezia was married off repeatedly to advance the political gains of her family. At the age of eleven, she married Giovanni Sforza. When the political winds shifted, the Borgias wanted to align with Spain and Naples. They had Lucrezia’s marriage annulled so that she could wed Alfonso of Aragon. In 1500, the political climate shifted again, so the Borgias assassinated Alfonso. In 1502, Lucrezia then married Alfonso d’Este, again to help advance her family’s ambitions.
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